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OIAKJIE U KVIIA
AHUIIA TYIIAKOB

OZn cnpoBUHA BUAJLUBOT U HEBUATHUBOT TIOCTOjarba, YMETHOCT
rpaju CBOje 3HaKOBe U HallpTe 3a jefHO HOBO CTBapatse.

To je maTepwuja koja ce Hanasu n y Goxycy nHrepecoBama
BecHe F'ony6oBuh, 1 kaaa je peu 0 0praHcko-omTUHKUM
HalpTUMa LpTeXka Ha 3uA0BUMA, U Kajla TOBOPUMO O
cvKaMa Ha martHy. HapaxHyTa HacneheHuM KaHoHOM,
WUCKYCTBUMA AYyTOrofulitber pafid y BeIMKOM CBETCKOM
YMETHUYKOM LIEHTPY U TIOKPEHYTa COTICTBEHUM 3HambeM

W YBUIIOM, YMETHULA CTBapa UCKOHCKe pedileKCuUBHe

cnuxe HecxBaTbuBor. Kpehyhu ce mpoctopom op dpecko
C/IMKapcTBa [10 KOHLIeTITyasniHe YMETHOCTU, CBe0UN O
ZleTIOBUMA UeXXtbe Koju ce Hanase usmehy oHor Opane

n Kyzna. O 6ecxpajHoctu oHor Ogysex spemeHa Tpe
COTICTBEHOT TIOCTOjarba U beckpajHocT oHor Og caga. ITpen
OBUM TIP0671IEMOM HaJla3wiIn Cy ce YMETHULIU Of} OCBUTA
CBeTa. Jep o7l KpeMeHa 110 e71eKTPOHCKUX MeXaHu3ama,

n3a UHTeJIeKTyasiHe KOHCTPYKLInje CBeTa CBe BpeMe Jienyje
cdepa cnyTHe TajaHCTBEHOT TIocTojara. CacBUM je yMecHo,
roBopehun 0 pazly 0Be YMETHULIE, TIOACETUTU Ha HAUUHEe
pelllaBatba UHTETPUTETA 3Ua Kof, pPUMCKMX Gpecko ciaukapa,
y TIoCTIeAUM AelieHnjama Tipe HoBe epe. Ha cBeTe mipocTope
UOWINYHUX TIej3aXKa, OCTIMKAHWUX OHOCTPAHO 371aTHOM 60joM.
To je Ta cTanHa uexma 3a CBETUM MEeCTOM, I'ie YOBeK TIoCTaje
4eflo BaCUOHe.

Tpeba BpaTUTU BEUHOCT Y YOBEKOB XXUBOT, MUCIIU U [eNa,
roBope ziena BecHe ['onyboBuh. 3ato cy 3HauvajHa Oena

KOja HU4y U3 UCKOHCKOr oceharba 3a CIMKOBHO W 3aTO paf
OBe yMeTHWLIe TpUTaga Ba>kHOj TIPUUU 0 KOHTUHYUTETY —
C/INKapCKoM, CTBapana4vkoMm, 4oBekoBoM. O Liuknycuma. ¥
ecTeTcKoj caBecT. O KOHTUHYUTETY eCTeTCKOT U MUCAOHOT
cucTtemMa U puTMoBUMa cBeTa. HbeH pazi MoXxeMo pasymeTun

¥ Kao TIaZIUMTICeCT KOju CafAp>XXU UCKYCTBa TIPETXOAHUX
LIMBUIU3ALINJCKUX YMETHUUKUX TIPaKCU, TITama, XTewa, Koju
Heryje BaXXHOCT techne, n pexabunuTyje caBpeMeHy YMETHOCT

Tpopox / Profet, 2020. Kao TipeAMeT 3Hawa. Tpeba ONroHeTHYTU YMETHUUKY
aKpWIMK Ha TaTtHy / acrilic on canvas, 80x100cm




CUHTaKcy, nelmdppoBaTU KO0Be GBUHAPHOT cUCTEMA Ha
TUIEMEHUTUM 60jaMa ocHoBe ayxa. V Tum 6ojama, roe
TIOUMBAjy Hacyare reosolKor U 6uosnowkor GpoHAa YyCrIoMeHa,
LieJlyje OHO HeTto3HaTo. Y TPO3UPHOCTU TIocyna U Habopa
onehe xpuje ce OHO CyLITACTBEHO.

To je OHaj le0 YMETHUUKeE CLIEHE KOju TIPEHOCK U 1yBa
CTBapasayvke BepTUKaJle IMKOBHE YMETHOCTU (Koju ce
CTIUPAJIHO U YBEK Lipyravuje TojaBrbyjy). Jep, GUTU YMETHUK
LlaHac 3Ha4u TPUXBATUTU HyBare CBUX cMMO0T1a OCTaBIbeHUX
WU HaTTyLITEHUX JbYACKWUX AOCTOjaHCTaBa.

3aTuM TI0CTOje 1 0BaKBe MUCIU: O4eKMBaHA KOHUrypalmnja
YMETHUYKOT TI07ba TIo KoMe ce KpeheMo faHac. 3axTeBn
KOjU ce o4eKyjy ofi caBpeMeHe YMEeTHUYKe TIpoayKLunje

- TIPUMELUBU TTapaMeTPU TIONIUTUUKE U ULEO0TI0lIKe
TIPUTIAAHOCTY, PETIETUTUBHA ayTopCcKa CTpaTeruja, ecTeTcka
TpeABUAUBOCT. Y CBUM BpeMeHUMa, a TTIocebHO AaHac,
YMETHULIU CY Ce HaJa3swiu Tiper] MUTatbeM TTpodecuoHaHe
OLTOBOPHOCTU U OTIEPaTUBHe TIo3ULIKje ca Koje he
HacTtymatu. BecHa Tony6oBuh uctyma ns 3afaTunx rnosuiuja
W TIpoHasnasu usnas 6e3 Hermpara YMeTHOCTU. M3nas Hanasu
Y TIOYHYTapHeHOM [YLIEBHOM OpHAMEHTY. Y puTMoBUMa
copucTuLMpaHo 060jeHNX TJ1I0Xa arcTpakiivje.

Bapujaumje meHunx ormpocTopeHux LpTeXka JINKOBHU CY
CUMO60MU TIOHUPaMa KOjU TTIOTUUY U3 MUCAOHOT yToHyha

n ycpencpebeHnx Tcuxmukmx cHara. Huje y muramy
UCKIbyUete CBECTU, Beh TIOTTIYHO ycpenicpehnBatbe cBeCTH

Ha caMm cTBapanauku npouec. [Temxorpadcko mmemo, koje ce
LIMKJIMYHO TIOHABIbA, TIPOAY6IbYje U PacBeT/baBa, NOK YMETHUK
He CTT03Ha HUXO0BO BaXKehe.

JenuHcTBeHU TIpollec peanu3alinje LpTexa Ha 3uny
HEMMUHOBHO je TI0Be3aH ca apXUTEKTYpoM mpocTopa. Anu BecHa
Tony6oBuh cBojUM TIOCTYTIKOM LOBOAU Y TIMTaME yobudajeHy
in situ ycnoBsbeHOCT paza crelnouyHolrhy mpoctopa. Te

CTIVIKe jecy TULOLIHe, anu cybBEp3UjoM YMETHUUKOT fiefla

Kao pobe cTBapajy HOBO, BU3YEJIHO EKCTIAaH3UBHO TIOJbE, Koje
yTuue Ha TIpOMeHy HauuHa Tiepleriiuje. Liprexxu capa nocrajy
cajp Kaoluw, Tocyzie TIPOCTopa, a HallpTaHO TIOCTaje YTIyTCTBO
KpeTama BacTUTOCTU TipeMa nckony. Kpehyhu ce nusmeby
jeIIHOCTaBHOCTU U CJ105KEHOCTU, 036UILHOCTU U TIOETUHHOCTHU,
0l MOHYMEHTATHUX LIeNINHA, TIOTTYT TIpojekTa Ha [Tanatn
Anb6anuja (2004), L0 UHTUMHUX AUMEH3Uja C/IMKA HA TUIATHY,
YMETHULIA je pa3BWila BU3YeJIHY IPaMaTuky koja ogbuja
ayTOPUTET CUHIYJIAPHOCTU Y OAHOCY TIpeMa HexXnjepapxujckomM
W cepujanHoM, rae jedHa uaeja ogMax reHepuiie cnenehy y
Hu3y. Ta noruka ce Hanasu n y 0CHOBU HOBe TIOCTaBKe, Koja ce
n3 mipoctopa JInkoBHe ranepuje KyntypHor 1enTtpa Beorpag,
OOHOCHO Of1 jeINHCTBEHE 3UHe KOMTIO3ULInje peasin3oBaHe

Y OBOM TIPOCTOPY (Koja hie HaKOH Tpajarba U3noxxbe mocTaTn
Ile0 caMe OCHOBE 3UJI0Ba, Koju fie GUTU TIpeKpeyeHH, Te pan

Y TIOTTTYHOCTW CTIOjUTU Ca OCHOBOM), kpehe TpeMa uckasy Ha
cnvkama y usnoxxbenom mpocropy I'anepuje B2.

Cnvike cy 4ecTo TIpUMapHe, TIOTIyT YMETHOCTU MOHAXa, a CBakun
TIOTE3 KUUULIe FOTOBO AWCaj, AY60K, 3BOHAK U YuUCT, bynyhn

Ila CBe YBEK UCTOBPEMEHO YKa3syje Ha LIeIHY HeKe CBeTCKe
roBe3aHocTU. Ocehamo namape cBeMUpa, jep Y HEBUATLUBOM
je cBe ToBe3aHo. [yiia, cBecHa CBOT TIOCTOjatba, TIOBena je
pasroBop ca BeUHOUIRY U 3Be3dama.

3aTo 3axBajiHO Ca YMETHULIOM I[7TIelaMo Y Aefla Koja Hac Bofe
Ka To3Hamy cebe u cBeta. V gena koja yrmyhyjy Ha paspelietbse.
Ha crojHuile IyXOBHUX U3BOPULITA U KUOEPHETCKUX cumbona
ITe ce Hajlase 3HAKOBU TPXKWiala.

Ia 6ucMo y 0BOM BpeMeHY U TIPOCTOPY, Y KOjeM HaM je nato
za 6ynemo, 6unu mpucyTHU, Mopamo usahu ns xareropuja
TpoAyKLinje 1 ToApyyja cBakofHeBuLle, U MOPaMO TIOCTaBUTUN
cebe xao cBepoxa. CBeoKa BIACTUTOL XXKMBOTA U XXUBOTA
CaMor, 1ITo YMETHOCT, Kao OU4eBUAAL] He3allelbuse paHe 6uha
W CBeTa U jecTe.



Where from and Where to
Anica Tucakov

Art takes raw materials of visible and invisible existence and
builds its signs and designs for a new creation. This is what
Vesna Golubovi¢ is focused on, both in her organic-optical de-
signs for wall drawings and her paintings on canvas. Inspired by
the inherited canon, by the experiences of many years of work
in a major world art centre and driven by her own knowledge
and insight, the artist creates primeval reflective images of the
incomprehensible. Moving in the space from fresco painting to
conceptual art, she is a witness to parts of longing that lie be-
tween Where from and Where to; to the infinity of the Time Im-
memorial before her own existence and the infinity of the time
From Now On. Artists have been facing this problem since the
dawn of the world. For from the stone to the electronic mecha-
nisms, a sphere of the presentiment of a mysterious existence
has always acted behind the intellectual construction of the
world. When speaking about the work of this artist, it is entirely
appropriate to remind of the ways Roman fresco painters in the
last decades BC were dealing with the integrity of the wall. Of
sacred spaces of idyllic landscapes painted in otherworldly
gold colour. It is this constant longing for a holy place where
man becomes the child of the universe.

Eternity should be brought back into human life, thoughts and
deeds, Vesna Golubovié’s works tell us. That is why the works
that originate from the primal sense of the pictorial are signifi-
cant, and that is why the work of this artist belongs to the im-
portant story of continuity —painting, creating, human. Of cycles.
And of aesthetic conscience. Of the continuity of the aesthetic
and mind system, of the rhythms of the world. Her work can
also be understood as a palimpsest that contains the experiences
of art practices, questions, desires of previous civilizations; that
nurtures the importance of techne, and rehabilitates contempo-
rary art as a subject of knowledge. The artistic syntax is to be
figured out, the codes of the binary system on the noble colours
of the base of the spirit deciphered. In these colours, where
layers of the geological and biological fund of memories lie, the

Yaiua / Glass, 2020.
aKpWIMK Ha TaTHy / acrilic on canvas, 80x100cm



unknown works. In the transparency of vessels and the folds of
garments, the essential is hidden.

That is the part of the art scene that conveys and preserves the
creative verticals of fine arts (which appear spirally and always
differently). For being an artist today means accepting the pres-
ervation of all the symbols of left or abandoned human dignities.

Then there are thoughts like this: the expected configuration of
the artistic field we are moving through today. The requirements
expected from contemporary art production: applicable param-
eters of political and ideological affiliation, repetitive author’s
strategy, aesthetic predictability. In all times, and especially
today, artists have faced the issue of professional responsibility
and operative starting point. Vesna Golubovi¢ steps out of the
predetermined positions and finds a way out without denying
art. She finds a way out in the internalized mental ornament. In
the rhythms of sophisticatedly coloured surfaces of abstraction.

Variations of her spatialized drawings are visual symbols of the
immersion that come from absorption in thoughts and concen-
trated psychic forces. It is not a matter of turning off conscious-
ness, but of fully focusing of consciousness on the creative pro-
cess itself. Psychographic writing, repeated cyclically, deepened
and illuminated, until the artist realizes their importance.

The unique process of realizing a wall drawing is inevitably re-
lated to the architecture of the space. But through her procedure,
Vesna Golubovi¢ questions the usual principle that in situ works
are conditioned by the specificity of the space. These images are
flat but - through the subversion of the work of art as commod-
ity - they create a new, visually expansive field that changes the
perception. The drawings now become containers, the vessels of
space, and the drawn becomes an instruction for the movement
of selfness towards the earliest beginnings. Moving between
simplicity and complexity, between seriousness and poeticism,
from monumental wholes, such as the project at Albanija Palace
(2004), to intimate dimensions of paintings on canvas, the artist

has developed a visual grammar that rejects the authority of
singularity in relation to the non-hierarchical and serial, where
one idea instantly generates the next one in the string. This logic
lies at the root of the new exhibition, which - from the space of
the Art Gallery of the Cultural Centre of Belgrade, that is, from
the unique wall composition realized in this space (that, after
the exhibition, will become part of the very foundation of the
walls, that will be painted, and the work fully merged with the
base) - moves towards the statement in the paintings in the B2
Gallery exhibition space.

Paintings are often principal - like the art of monks - and every
stroke of the brush is almost a breath, deep, sweet-sounding
and clear, since everything always points to the totality of some
worldly connection. We feel the pulses of the universe, because
everything is connected in the invisible. The soul, aware of its
existence, has started a conversation with eternity and stars.

That is why we look gratefully, with the artist, at the works that
lead us towards knowing ourselves and the world. At the works
that point to a solution. To connectors of spiritual sources and
cybernetic symbols where the seekers’ signs are located.

In order to be present in this time and space, as one is given to,
one must get out of the categories of production and the realm
of everyday life, be a witness. A witness of their own life and life
itself, which art, a witness of the unhealable wound of being and
the world, is.



Basa / Vase, 2020. Mpexa / Net, 2019.
aKpuWIuK Ha TatHy / acrilic on canvas, 80x100cm aKpwInK Ha TatHy / acrilic on canvas, 60x80cm



Monwurtsa / Prayer, 2020. Cahe / Honeycomb, 2020.
AKpWIUK Ha TiaTHy / acrilic on canvas, 80x100cm aKpWnuK Ha tmatHy / acrilic on canvas, 80x100cm




XKuua / Wire, 2020. Vrna v xoHai / Needle and Thread, 2020.
aKpunuK Ha ratHy / acrilic on canvas, 80x100cm aKpWnuK Ha TmatHy / acrilic on canvas, 80x100cm
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2014. CueHorpaduja 3a urpanun dunm Jobpuua, pexxmja Cpha ITenesnh

Pap y jaBHOM TipocTOpYy
2004. @parmeHTw BpeMeHa, [Tanarta AnbaHwja moBonoM obenexkaBama 600 ronvHa Beorpana

PanoBu 1 uncranaumje BecHe T'ony6oBuh ce Hanase y MHCTUTYLIMjaMa U TIPUBATHUM Koneklinjama
y Ibyjopky, Jloc Anbenecy, BaumHrrony, Boctony, Bantumopy, Xonrkonry, Toxujy, BepnuHy,
AntBeprieHy, Ten ABuBy, Xary, Beorpany, 3arpe6y.

UYnan VJIVCa on 1980. rogune



Vesna Golubovié

Born in 1955. She got BFA in 1980, and MFA in 1986, from the Faculty of Fine Arts, Painting

Department, Belgrade. She lived in New York, USA, from 1981 to 2004.

Solo Exhibitions:
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2011
2008
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2000
1998
1997
1994
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1990
1988
1987
1986
1983
1982
1981

Haos Gallery, Belgrade

Blok Gallery, Novi Beograd

Remembering Tomorrow, Feniks Gallery, Belgrade

Face (wall installation), Gallery of the Cultural Centre of Belgrade
Paintings on Panels, Zvono Gallery, Belgrade

Wall Drawings, permanent exhibition, 2" Street Gallery, New York City
Wall Installation, Zvono Gallery, Belgrade

Wall Drawings, permanent exhibition, the Felissimo building, New York Cit
Behind the Invisible, panels, Sebastian Gallery, Belgrade

Drawings, Rockland Community College, Suffern, NY

Ritual Places, wall installation, John Nichols Gallery, New York City
Watercolours, Student Cultural Centre, Belgrade

Paintings, Bateau Lavoir Gallery, New York City

Wall Installation, Salon of the Museum of Contemporary Art, Belgrade
Wall Installation, Fashion Moda, the Bronx, New York

Collages, Monsalve Gallery, New York City

Drawings, Studentski grad Gallery, Novi Beograd

Group Exhibitions (Selection):
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2008
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Triennial of Expanded Media, Cvijeta Zuzori¢ Pavilion, Belgrade
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41t ULUPUDS May Exhibition - Light - May 25 Museum, Belgrade
International Biennial of Portrait, INTERBIFEP Tuzla, B&H

Poetic Spaces, ULUS Gallery, Belgrade

Autumn Exhibition, Feniks Gallery, Belgrade

The Euro Danube Paradise River - Feniks Gallery, Belgrade
Autumn Salon, Cvijeta Zuzori¢ Pavilion, Belgrade

44™ Autumn Salon, Cvijeta Zuzori¢ Pavilion, Belgrade

Kakejiku (flags), 128 Gallery, New York City

Remember Yugoslavia, Sherry Frumkin Gallery, Los Angeles
Remember Yugoslavia, Art in General, New York City

Group Exhibition, Maki Gallery, Tokyo

Aspects, Weisner Gallery, New York City

Collaborations, Alternative Museum, New York City

Selection of Artists, Fashion Moda Gallery, Dokumenta 5, Kasel, Germany
Sculptures in Architecture, Germans Van Eck Gallery, New York City
Totem Show, Germans Van Eck Gallery, New York City

El Pueblo, Live or die benefit, New York City

Art & Ego, Pan Arts Gallery, New York City

Eastern European Exhibition, No Se No Gallery, New York City

Fashion Moda in Cleveland, Cleveland, Ohio
YA Circles, Cork Gallery Lincoln Center, New York City
The Painter, the Poet... Harcus Gallery, Boston, Massachusetts

1983  Maps, Flags & Presidential Portraits New Math Gallery, New York City
Terminal Show, Brooklyn, New York
Wardline Pier Show, New York City

1982  Monsalve Gallery, New York City

Scenography for Contemporary Dance:

1995 Queens of Golub, Batsheva Theater, Tel Aviv
Choreography Ohad Naharin

1995 Queens of Golub, Finnish National Opera, Helsinki
Choreography Ohad Naharin

1990  Yellow Springs Institute Residency, Chester Springs, PA
Choreography Neta Pulvermacher

1990 Muna Tseng Dancers, 14" Street YMCA, New York City

1989  Nun and Nanuet, Tamar Dance Company, Jerusalem
Choreography Neta Pulvermacher

1989 Queens of Golub, Netherlands Dance Theater, The Hague
Choreography Ohad Naharin

1989  Arbos, Sidney Dance Theater, Sidney
Choreography Ohad Naharin

1989  Windows Project, Merce Cunningham Studio, New York City
Choreography Neta Pulvermacher

Books:
1989  Layout and drawings for the book of poems Excuse Me for Breathing, Gerald Taub, NYC
1991 Layout and drawings for the book of poems Up For Air, Gerald Taub, Hardscrabble Press, NYC

Film Scenography:
1995  Scenography for the feature film Ingrid directed by Alex Tana, New York City
2014  Scenography for the feature film Dobrica, directed by Srda Penezié¢

2004 Monumental print at the Albania Palace, Fragments of Time, as part of Belgrade’s
600" anniversary celebration

Vesna Golubovié¢’s works and installations are part of public and private collections in New York,
Los Angeles, Washington, Boston, Baltimore, Hong Kong, Tokyo, Berlin, Antwerp, Tel Aviv, The
Hague, Belgrade, Zagreb...

A member of ULUS (Association of Fine Artists of Serbia) since 1980
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